
JOYFUL IN THEBES
EGYPTOLOGICAL STUDIES IN HONOR OF 

BETSY M. BRYAN



MATERIAL AND VISUAL CULTURE

OF ANCIENT EGYPT

Editors X xxxxx, X xxxx

NUMBER ONE

JOYFUL IN THEBES
EGYPTOLOGICAL STUDIES IN HONOR OF BETSY M. BRYAN



JOYFUL IN THEBES
EGYPTOLOGICAL STUDIES IN HONOR OF 

BETSY M. BRYAN

Edited by
Richard Jasnow and Kathlyn M. Cooney

With the assistance of
Katherine E. Davis

LOCKWOOD PRESS
ATLANTA, GEORGIA



JOYFUL IN THEBES
EGYPTOLOGICAL STUDIES IN HONOR OF 

BETSY M. BRYAN 

Copyright © 2015 by Lockwood Press

All rights reserved. No part of this work may be reproduced or transmitted in any form or by any means, electronic 
or mechanical, including photocopying and recording, or by means of any information storage or retrieval system, 
except as may be expressly permitted by the 1976 Copyright Act or in writing from the publisher. Requests for 
permission should be addressed in writing to Lockwood Press, PO Box 133289, Atlanta, GA 30333 USA.

Library of Congress Control Number: 2015944276

ISBN: 978-1-937040-40-6

Cover design by Deborah Shieh, adapted by Susanne Wilhelm.

Cover image: Amenhotep III in the Blue Crown (detail), ca. 1390–1352 BCE. Quartzite, Ht. 35 cm. Face only: 
ht. 12.8 cm; w. 12.6 cm. Rogers Fund, 1956 (56.138). Image copyright © the Metropolitan Museum of Art. Image 
source: Art Resource, NY.

�is paper meets the requirements of ANSI/NISO Z39.48-1992 (Permanence of Paper).



v

CONTENTS

Acknowledgments  ix

Introduction xi

Abbreviations xvii

Bibliography of Betsy M. Bryan xxiv

Tabula Gratulatoria xxviii

T A. BÁCS 
Some Aspects of Tomb Reuse during the Twentieth Dynasty 1

Y BARBASH
�e Lion-Headed Goddess and Her Lost Cat: Brooklyn Museum 37.1379E  11

H BASSIR 
On the Historical Implications of Payeftjauemawyneith’s Self-Presentation on Louvre A 93 21

L M. BERMAN
Flesh of Gold: Two Statues of Sekhmet in �e Museum of Fine Arts, Boston 37

E BLEIBERG
John Garstang‘s �ree Kushite Jewels: How Many Reproductions? 43

M BOMMAS 
New �oughts on the Late Transmission History of the Book of Amduat (including the Unpublished
Papyrus Eaton College, Windsor, ECM 1573 

S BURGER ROBIN 
A Shift in Royal Graywacke Statuary in Dynasty 20 57

V CHAUVET
Who did What and Why: �e Dynamics of Tomb Preparation 63

K M. COONEY
Placating the Dead: Evidence of Social Crisis in �ree Texts from Western �ebes 79

W. V. DAVIES
�e God Nebmaatre at Jebel Dosha 91

M EATONKRAUSS
Usurpation  97



vi CONTENTS

R A. FAZZINI and M E. MCKERCHER 
“What the Hell Is �at Doing Here?” New Kingdom Detritus in the Ruins of the Mut Temple’s East Porch 105

M H. FELDMAN 
In Pursuit of Luxury in Mesopotamia 115

M FISHER
A Stelaphorous Statue of the Chief Steward of the King Amenhotep III, Amenemhet, Called Surer 121

R E. FREED
An Addition to the Corpus of Statuary of Amenemhat I 131

L GABOLDE
�e “Kernbau” of the Temple of Mentuhotep II at Deir al-Bahari: A Monumental Sun Altar? 145

M GABOLDE
La tiare de Nefertiti et les origines de la reine 155

D E GABRY
An Unpublished Stela in the Grand Egyptian Museum, Cairo C.G. 20151 171

J M. GALÁN
Hymns to Amun-Ra and Amun in the Tomb-chapel of Djehuty (TT 11)  183

O GOELET, Jr.
Elements of Format in Middle Kingdom Papyri 197

Z HAWASS  
Tutankhamun: �e Discovery of His Family and New Evidence of His Life and Death 211

S IKRAM
An Enigmatic Granite Fragment in the Gayer-Anderson Museum (Beit al-Kritliyya), Cairo  229

F ISMAIL
A Brief Investigation of the God Iaqs 233

R JASNOW and M SMITH
New Fragments of the Demotic Mut Text in Copenhagen and Florence  239

J H. JOHNSON
Women, Property, and Legal Documents: A Case Study from the Persian Period 283

W. R JOHNSON
�e Duck-�rottling Scene from Amarna: A New Metropolitan Museum of Art/Copenhagen
Ny Carlsberg Glyptotek Amarna Talatat Join 293

J A. JOSEPHSON
�e “MacGregor Man” (AN1922.70)  301

N KAWAI
�e Administrators and Notables in Nubia under Tutankhamun 309



CONTENTS vii

A P. KOZLOFF
More than Skin-Deep: Red Men and Yellow Women in Egyptian Art 323

D LABOURY
On the Master Painter of the Tomb of Amenhotep Sise, Second High Priest of Amun under the 
Reign of �utmose IV (TT 75) 327

P LACOVARA 
An Egyptian Royal Pectoral Again 339

T J. LEWIS
Egyptian Divinity in the Divine Speech in Job 38:36 343

J POPE
Shepenwepet II and the Kingdom of Kush: Implications of a Recent Study  357

S QUIRKE 
Becoming a Lion? On the Essence of the Book of the Dead 365

N REEVES
�e Birth of Venus? 373

J RICHARDS
A New Kingdom Figurine from the Abydos Middle Cemetery 387

R K. RITNER
Osiris-Canopus and Bes at Herculaneum 401

Y E SHAZLY
Divine Princes in Deir el-Medina 407

JJ SHIRLEY
An Eighteenth Dynasty Tutor of Royal Children: Tomb Fragments from �eban Tomb 226 429

E SULLIVAN and M HARROWER
�e Future of Spatial Technologies in Egyptology 447

E TEETER
Oriental Institute 11050 and 13652: A Tale of Two Stelae 461

S VINSON
Into the Abyss: �e Structure of the “Tale of the Shipwrecked Sailor” as mise en abyme 471

Subject Index  483

Index of Names 502

Index of Sources and Objects 510



Betsy Bryan in the Johns Hopkins University Archaeological Museum. Photograph courtesy of James T. VanRensselaer.



ix

ACKNOWLEDGMENTS

�e editors are first of all grateful to the contributors themselves, who so patiently endured an endless stream 
of email queries and “gentle reminders.” �eir enthusiasm for the project truly made this a “joyful” experience. We 
would also like to thank those who aided in the preparation of this volume. Katherine Davis, a graduate student in 
Egyptology at Johns Hopkins, helped enormously during the complicated editing process. Not only has Katherine 
been a keen-eyed reader of manuscripts, but she also resolved problems of computer fonts and overcame other 
technological obstacles. We are further indebted to Deborah Shieh, a recent graduate of UCLA, who provided 
important support to the editors and designed the cover of the book. James ( Jay) T. VanRensselaer, the Johns 
Hopkins University Senior Photographer, who has been a participant in Betsy’s excavations for years, kindly made 
available most of the images of Betsy published in this volume. We also thank Vonnie Wild, Senior Administra-
tive Coordinator for the Department of Near Eastern Studies ( JHU), and Glenda Hogan, Academic Program 
Coordinator for the Department of Near Eastern Studies ( JHU), who both assisted in this project. It is a pleasure 
as well to acknowledge our debt to Sanchita Balachandran, Violaine Chauvet, Janet Johnson, Leslie Schramer, JJ 
Shirley, and Mark Smith, who have offered very useful insights and help in the project. Arielle Kozloff and Larry 
Berman kindly provided the wonderful images of Betsy at the British Museum  and Sedinga Temple that follow 
the introduction. We thank Diana Craig Patch (Curator in Charge of Egyptian Art at the Metropolitan Museum) 
and Catharine Roehrig who arranged for us to use the image of the beautiful head of Amenhotep III Metropoli-
tan Museum no. 56.138 on the cover of this volume. Christina Di Cerbo advised on many points of the editorial 
process, especially with regard to the selection of images accompanying this introduction.  As always, she has been 
a tremendous source of encouragement. Finally, what is a book without a publisher? �e editors were fortunate to 
have found in Billie Jean Collins of Lockwood Press an ideal collaborator. Her skill and experience were an invalu-
able resource to the editors through the years of work on the volume. Billie Jean’s unfailing support for the project 
is profoundly appreciated. May all editors be as lucky!

Richard Jasnow
Kara (Kathlyn) Cooney





xi

INTRODUCTION

The editors of this book were deeply moved by the enormously positive response to the invitation to contribute 
to this collection of articles in honor of our friend and colleague, Betsy Bryan. Distinguished scholars, despite 

all of their other pressing obligations, volunteered to write. Even more remarkable, perhaps, most actually submit-
ted their articles on time. While we could not predict the response to our initial invitation, we had in fact suspected 
that undertaking this project would indeed be a joyful experience. Having worked with Betsy for years, we knew 
that few Egyptologists have as many friends and colleagues as she throughout the world. Frankly, a major challenge 
to the editors was simply compiling a list of possible contributors from such a large circle of potential invitees. It 
seemed necessary to maintain an Egyptological focus for the volume while at the same time keeping it within prac-
tical bounds. We know well that we have omitted some who would have gladly participated. We apologize to them 
and hope they will understand our dilemma. �e present volume is only a token of the great good will and esteem 
which Betsy has earned; it hardly represents the sum total of all her friends and well-wishers within the Academe. 

It is often said of a particular scholar that she or he has a wide a range of interests. While this is sometimes 
mere rhetoric, in Betsy’s case the phrase is perfectly apt. �e imposing breadth of topics treated in this Festschrift, 
from Pre-Dynastic to Late Antiquity, truly reflects Betsy’s Egyptological interests. A glance at the table of contents 
reveals, fittingly, that many authors wrote about New Kingdom objects from an art historical perspective or dealt 
with excavations and standing monuments, particularly those located in �ebes. Nevertheless, several articles treat-
ed philological subjects from the Middle Kingdom to the Roman period. Other contributors examined historical 
or gender issues. A few explored topics strictly speaking outside of Egypt proper; thus both Nubia and the Near 
East are represented. �ose not knowing Betsy may doubt that she should be seriously interested in so many 
subjects. Nevertheless, her friends will surely agree that this rich diversity of interests is one of the most striking 
characteristics of Betsy’s scholarly persona. Not only is she receptive to topics outside of her “formal” specialties, 
but she has the background knowledge and intellectual curiosity to engage productively with them. �is point was 
quickly impressed upon Richard when in 1995 he began team-teaching Egyptian texts with her. Once, aware that 
Betsy had returned to Baltimore from Egypt around midnight, after a long excavation season, he hardly expected 
her for class early the next morning. Betsy nevertheless appeared, enthusiastic as always, declaring, “she could not 
bear to miss reading this particular Coptic Gnostic text.” Some time after that he was equally amazed to learn that, 
before Richard’s arrival at Hopkins she had also taught Demotic. We suspect few art historians have felt the urge to 
teach Demotic, but, as Betsy has said, “she thought it was important that the students know this stage of Egyptian.” 
And so she taught it. Richard thus realized early on that Betsy was no “narrow specialist.” Here was a colleague 
with whom one could talk about many scholarly topics in the expectation of receiving really constructive feedback 
and advice. 

Of course, Betsy’s interest in Coptic Gnostic texts and Demotic should hardly have been surprising. �e gradu-
ate program at Yale was strongly historical and philological. She wrote her very much text-based thesis on the reign 
of �utmose IV under the supervision of William Kelly Simpson, a scholar equally at home in art and language. 
Philology is therefore very much at the core of her Egyptological soul. It was really after receiving the doctorate that 
she proceeded to make her name as an art historian, with such groundbreaking exhibitions as that on Amenhotep 
III in the Cleveland Museum and the Louvre (in collaboration with Arielle Kozloff and Larry Berman). Already 
as a student she had participated in archaeological excavations, beginning with Donald Redford at the Akhenaten 
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Temple Project (1977–1980). Since 1993 she has staged annual expeditions—first at the Tomb of Suemniwet 
(�eban Tomb 92) on the West Bank and then at the Temple of Mut in Karnak.1 �is last project is a massive 
undertaking, involving excavation, epigraphy, conservation, and restoration of the monuments on a large scale. In 
addition to the many significant finds, Betsy and her team have been able to reconstruct such structures as the 
“Drinking Portico of Hatshepsut,” which now forms part of an “open-air” museum at the site. Many of us have had 
the opportunity to learn something about the various subdisciplines comprising Egyptology. A philologist may join 
an excavation for a season or two, an archaeologist may intern at a museum for a semester. However, Betsy’s intense 
work in these very different fields is clearly of an entirely different order. It is precisely this sustained engagement 
with philology, archaeology, and art history which gives her a unique Egyptological profile. �e most casual reader 
of her articles and books quickly observes that she marshals evidence from all three subdisciplines (if not more) in 
her investigations of a given subject. 

If Betsy’s scholarly work is nothing else, it is holistic—taking into account the materiality, production history, social 
importance, ritual place, and visual quality. She never looks at a tomb painting without considering the entire chaine 
d’opératoire—which craftsmen painted which parts of a given tomb scene, whether sparkling yellow orpiment or the 
bright orange of realgar were included and in which scenes, what social markers were included in a painting and why. 
Her work always treats the entire monument or the entire assemblage, and beyond. It goes without saying that she 
can rattle off most of the �eban Tomb numbers together with their owners and titles, to the consternation of her 
graduate students. Her recent work, lectures, and articles on the festivals of drunkenness in �ebes are a tour de force 
of holistic examination, drawing on �eban tomb scenes, religious hymns, temple scenes and architecture, histori-
cal treatises, and arcane ritual instructions.2 All are marshaled into a nuanced and beautifully intricate discussion of 
human behavior. She teaches her graduate students to look at Egyptian production, be it text or object, in the same 
holistic manner—what stone was the statue made of and what does this tell us about craft production? Where was 
the text placed and who was its intended audience? Was the piece reworked or recut? Where was the focus of attention 
meant to be drawn? Her work on women’s studies is particularly illuminating: simultaneously social, historical, an-
thropological, and visual, she has, for example, deftly swept aside outdated patriarchal assumptions about female kings 
like Hatshepsut (including some about her possible affairs) and placed Egyptian female power in its larger context of 
kingship, dynastic succession, elite power systems, and the Egyptian desire for continuity.

Teaching has always been central to Betsy’s scholarly activity. Having begun as an Adjunct Assistant Professor in 
Ancient History at Marymount Manhattan College (1978–1986) and as a lecturer at Yale (1980–1982), she came 
to Johns Hopkins in 1986. She was named the Alexander Badawy Professor of Egyptian Art and Archaeology in 
1997. �anks to her efforts, Hopkins has a vigorous graduate program in Egyptology. It is no surprise that appli-
cants from all over the world have sought to study with her. Betsy has always taught far more than was required, 
both on the undergraduate and graduate levels. She has carefully balanced her offerings in language and art history. 
She has also presented regularly the essential introductory survey classes to ancient Egypt. Having led the effort to 
renovate the Johns Hopkins Archaeological Museum and to arrange for the long-term loan of many pieces from the 
Eton Collection, discussed in more detail below, Betsy has made first-hand examination of the objects an integral 
part of her art-historical classes. 

As a teacher, Betsy impresses upon her students the importance of approaching a particular problem of ancient 
Egypt using all the available evidence. A theoretical framework is important, but lasting results require a first-rate 
knowledge of the material. You must “own the material,” as she says. Naturally, this is an aspirational goal; a scholar 

1.  �e large site is divided between the Brooklyn Museum of Art Archaeological Expedition to the Precinct of Mut, directed by Richard 
Fazzini, and the Johns Hopkins University Expedition, directed by Betsy.

2. See, e.g., “Hatshepsut and Cultic Revelries in the New Kingdom,” in Creativity and Innovation in the Reign of Hatshepsut, ed. J. Galán,  
B. Bryan, and P. Dorman, SAOC 69 (=Occasional Proceedings of the �eban Workshop = Papers from the �eban Workshop 2010) 
(Chicago, 2014), 93–123. 
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constantly seeks to deepen his or her knowledge. A scholar never stands still and must be prepared to take risks. 
Clearly, Betsy herself has always been ready to explore new lines of research and to ask new questions. �is will-
ingness to face fresh challenges and never repeat herself makes her an exciting teacher and popular lecturer. Kara 
remembers a particular teaching moment that made an impression. In her first year of graduate school, in her first 
art-history seminar, Betsy asked Kara to present and critically compare the exhibition catalogue on Amenhotep III 
(the lauded Egypt’s Dazzling Sun) with other academic work on the Eighteenth Dynasty king. Not only was this a 
daunting assignment for a beginning graduate student to be performed in front of her advisor, but it made clear to 
Kara that Betsy was entirely open to scrutiny and criticism. Betsy once said that some scholars are willing to change 
their minds and admit they were wrong; others stick to their story forever, especially once it has been immortalized 
in print. Betsy is, thankfully, of the former category.

While certainly an innovative scholar, Betsy can be proudly “old school” as a teacher. Students in Betsy’s Egyp-
tian language classes know her systematic approach to texts. �ey can expect questions about the grammar and 
vocabulary of every sentence. Of course, there is a purpose to this preoccupation with philological detail; her goal is 
to enable the students to recognize the meaning and significance of the text. Aware that a simple resolution is often 
impossible in ancient Egyptian, she tries to ensure that the students understand clearly the nature of the problems. 
Her abomination is a superficial explanation of a text or the easy acceptance of an “establishment” rendering. Betsy 
happily reads with students from virtually every genre known from ancient Egypt: literature, religion, medicine, 
magic, history, or economics. While of course not neglecting the core works, such as Ptahhotep or Sinuhe, she al-
ways keeps in mind the individual interests of her students in such reading classes. If a student would like to explore 
more specialized areas, Betsy has never hesitated to set up independent studies in such topics as Nubian period 
Texts or Hieratic ostraca from Deir el-Medina. 

Betsy has been closely associated with museums through her entire career. While living in New York, she was 
a Research Associate with the Brooklyn Museum (1983–1986), establishing enduring scholarly and personal re-
lationships of great importance in her academic development. Having moved to Baltimore, Betsy became deeply 
involved in the reinstallations of the Egyptian collections in both the National Museum of Natural History at the 
Smithsonian (1993–2000) and the Walters Art Museum (1996–2000). A particular highpoint was the exhibition 
“�e Quest for Immortality,” which she organized with Erik Hornung for the National Gallery of Art. �e above 
mentioned 1992 Cleveland Amenhotep III exhibition, hailed as “extraordinary,” certainly stimulated the study of 
that seminal period of Egyptian history.3 It is thus natural that, in addition to her teaching, research, and fieldwork, 
Betsy is the Director of the Johns Hopkins University Archaeological Museum. Together with her colleagues at the 
Museum and with the students, she has been working to set up an online catalogue of the objects in the Museum. 
She and her Museum colleagues have successfully applied for substantial grants to fund this catalogue project. Vis-
itors to the Museum can often see groups of students, both undergraduate and graduate, closely examining a scarab 
or seal under microscopes. Sanchita Balachandran, the Curator/Conservator at the Archaeological Museum, who 
collaborated with Betsy on the new installation, has been ideally placed to observe Betsy’s interaction with Egyptian 
objects. We quote here Sanchita’s remarks, reflecting the point of view of a scientifically trained conservator: 

I’ve long admired the fact that she loves the full object, the weight of it, the materiality of it, and doesn’t see an object as a 
mere substrate upon which text is inscribed. And she wants to know the details, the tiny technological details—such as 
her obsession with how the bow drill really worked—that have everything to do with how the final object was produced.

Betsy’s friends will immediately recognize how accurate is another of Sanchita’s observations: “What I love 
about talking to Betsy about objects is that she immediately gets drawn into them, and often loses track of the many 
other meetings she has scheduled.”

3. See, e.g., D. O’Connor and E. Cline, eds., Amenhotep III: Perspectives on His Reign (Ann Arbor, 1998), v.  
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Having traveled yearly (often twice yearly) to Egypt since at least 1977, Betsy has developed a close attachment 
to the land and people. She has made a special point of training young Egyptian Egyptologists in the Hopkins 
graduate program. �e articles of these scholars in this volume bear witness to her mentorship. Betsy’s dedication 
to strengthening cultural ties between Egypt and the United States also finds expression in her activity on behalf of 
the American Research Center in Egypt (ARCE), which promotes and expedites fieldwork in Egypt. Despite her 
heavy scholarly and university obligations, she has selflessly served on many important committees of the American 
Research Center in Egypt. 

As colleagues have probably noted, the title of this Festschrift, Joyful in �ebes, evokes the various New Kingdom 
eulogies to the ancient capital. Certainly, Betsy has been closely associated with both ancient �ebes and modern 
Luxor through the years. However, her contributions to our knowledge of this important city go beyond her own 
personal research. Some years ago, for example, she began a series of extremely productive workshops with Peter 
Dorman of the Oriental Institute (and now of the American University in Beirut) for the purpose of bringing 
together scholars involved in all aspects of �eban Studies. �ese meetings have encouraged an open exchange of 
ideas and information in a most congenial setting. �e workshops have explored such subjects as Ptolemaic �ebes, 
sacred space, and the iconography and ideology of war in New Kingdom �ebes. �e latest publication of papers 
from this series is Creativity and Innovation in the Reign of Hatshepsut (2014), co-edited with Peter Dorman and 
Jose Galán. 

Art Historian, Archaeologist, Philologist, and Historian, an impressive list of designations no doubt … Still, ac-
ademic credentials and achievements only partly explain why so many felt honored to contribute to this Festschrift. 
Betsy Bryan has always been more than a researcher; she has been a benevolent, if exacting, mentor to her students 
and a supportive ally to her colleagues. A true lover of Egypt and Egyptology, a believer in the importance of Near 
Eastern Studies to the Humanities, she has often sacrificed her own work (and time) for the good of our discipline 
and of the University. She is one of those fortunate people who have truly made a difference both as a scholar and 
as a person. 

We conclude in the second person singular. As a modest individual, Betsy, this display of affection by your col-
leagues and students may well embarrass you. Still, we know you will accept this Festschrift with your characteristic 
grace and good will. May you continue for many years to be “joyful in �ebes!”

Richard Jasnow
Kara Cooney

Betsy examining archaeological plan drawn by a graduate stu-
dent; back of the Mut Precinct. Photograph courtesy of James 
T. VanRensselaer.

Betsy in conversation with the conservator Hiroko Kariya at 
the Open Air Museum at the Temple of Mut. Photograph 
courtesy of James T. VanRensselaer.
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Above: Betsy at Sedinga Temple, Sudan, 1989. Photograph courtesy of 
Larry Berman 

Left: Betsy measuring a colossal statue in the British Museum. Photo-
graph courtesy of Arielle Kozloff

Betsy recording excavation pottery from the Temple of 
Mut. Photograph courtesy of James T. VanRensselaer.

Betsy (with Dr. Zahi Hawass, then secretary general of the 
Egyptian Supreme Council of Antiquities, and others) at 
the discovery of the recarved statue of Queen Tiy (now on 
display at the Cairo Museum), the Temple of Mut, 2006 
season. Photograph courtesy of James T. VanRensselaer.
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FROM THE DEPARTMENT OF NEAR EASTERN STUDIES AT 
 JOHNS HOPKINS UNIVERSITY

�e Department of Near Eastern Studies at Johns Hopkins prides itself on its collegial atmosphere and the 
harmonious cooperation between its subdisciplines. We are happy to acknowledge that we owe a great deal of this 
tradition of mutual interest and encouragement to our much admired and cherished colleague Betsy Bryan.  Since 
joining the Department as an Assistant Professor of Egyptian Art and Archaeology in 1986, working with Profes-
sor Hans Goedicke to build the Egyptology Program, Betsy has always reached out to colleagues and students in 
the other subfields and encouraged a free flow of ideas and interactions. Having studied Akkadian at Yale, where 
she first developed a deep interest in the interaction between Egypt and the Near East, Betsy effortlessly established 
collegial and intellectual relationships with her other fellow departmental faculty members, Jerry Cooper, Del Hill-
ers, Georg Krotkoff, Kyle McCarter, Glenn Schwartz, and Ray Westbrook. �is group fostered a spirit of scholarly 
interaction, encouraged students to explore classes in other fields, and supported one another’s projects. Indeed, 
Betsy already knew Glenn and Ray from Yale, all three having been graduate students there. 

While the core faculty of the Department has, of course, changed and grown since the 1980s, the spirit of 
cooperation has continued. Betsy’s empathy for, and interest in, sister-fields served her well when she chaired the 
Department of Near Eastern Studies for a number of years and helped to solidify and expand our program. In a 
broader context, Betsy has also been an extremely active university citizen, serving on high level committees and 
advising the administration on strategy. In this arena, she has been an advocate and eloquent spokesperson for the 
role of the Humanities (and of Near Eastern Studies) in university education, and we greatly appreciate her work 
in this regard, as we do all her efforts on behalf of Near Eastern Studies and Egyptology. 

Prof. Glenn Schwartz, Chair

Jerry Cooper
Paul Delnero
Marian Feldman
Michael Harrower
Richard Jasnow
Jacob Lauinger
Ted Lewis
Kyle McCarter
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PLACATING THE DEAD: EVIDENCE OF 
SOCIAL CRISIS IN THREE TEXTS FROM 

WESTERN THEBES

Kathlyn M. C

I dedicate this article to my mentor Betsy M. Bryan, a Doktormutter in the truest sense of the word. Nothing in my 
own career would have been possible without her support, dedication, and honesty. 
Few texts directly mention tomb robbery or funerary reuse at the end of the Bronze Age—unless the intention 

was to record the inspection of sacked tombs and the subsequent interrogation and testimony of the perpetrators, 
as seen in the various Tomb Robbery Papyri. Otherwise, references to funerary reuse and theft are oblique and 
veiled.1 Just because funerary reuse and robbery are not openly expressed in the literature does not mean that it was 
a rare occurrence. My work with Twentieth and Twenty-First Dynasty coffins has demonstrated that at least 50 
percent of these coffins show evidence of reuse.2 Very few Twentieth Dynasty coffins survive, presumably lost to re-
use and theft. Of those that do, four out of the seven examples show evidence of reuse; two of them are reused older 
coffins, two were reused later after their commission (fig. 1).3 I have also recently catalogued and discussed West 
�eban socioeconomic texts with possible veiled references to tomb robbery or funerary theft in legal documents, 
inventory texts, and letters.4 Putting these two datasets together (West �eban coffins + West �eban texts), I 
argue that most funerary reuse was “legal,” that is, most occurrences happened in family tombs, by the owners of 
those tombs, reusing ancestors’ coffins and selling other funerary objects still of value. 

�eft, on the other hand, was a more overt and aggressive action of material reuse. �eft obviously happened in 
�ebes, not to mention elsewhere during the Bronze Age collapse, but multiple strands of circumstantial evidence 
suggest that most funerary reuse happened in the context of the family tomb or was performed by high officials 
who could act with impunity in the tombs of their ancestors. Even coffins from the Royal Cache show a preponder-
ance of reuse and theft, indicating that scarcity affected everyone during the Bronze Age collapse, including the rich 
and powerful, causing �eban elites to take precious commodities from their own dead ancestors. Many of these 
coffin sets, including that of the High Priest of Amen Masaharta, are missing the gilded hands and faces from their 
inner coffins and mummy boards, stolen by peers presumably under the assumption that no one would ever peek 

1. K. M. Cooney, “Changing Burial Practices at the End of the Ramesside Period: Evidence of Tomb Commissions, Coffin Commissions, 
Coffin Decoration, Mummification and the Amen Priesthood,” JARCE 47 (2011), 3–44.

2. K. M. Cooney, “Reuse of Egyptian Coffins in the 21st Dynasty: Ritual Materialism in the Context of Scarcity,” in �e First Vatican 
Coffins Conference, 19–22 June 2013, ed. Alessia Amenta  (Vatican City, forthcoming).

3. Padiamen’s (Egyptian Museum Cairo JE 26220/CG 61011) and Sesekh-nefru’s (Copenhagen’s Glyptotek AEIN 62) coffins have 
name changes for later reuses in Dynasty 21. Muthotep’s coffin from the British Museum (EA 29579) was a Nineteenth or early Twentieth 
Dynasty coffin, entirely replastered and repainted to fit later Twentieth Dynasty aesthetics. Khnumensanapehsu’s coffin in Berlin (8505–
8506)was modified from a woman’s to a man’s, presumably in Dynasty 20 or early 21.

4. K. M. Cooney, “Textual Evidence from Western �ebes for Funerary Arts Reuse and Usurpation,” in Deir el Medina Studies: Helsinki, 
Finland 24th–26th of June 2009, ed. J. Toivari-Viitala, et al. (Helsinki, 2014), 16–28.
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inside the unmarred outer coffin and see the damage inside (fig. 2).5 �e coffins of Panedjem I and Nodj met have 
their gilded surfaces almost completely chiseled away.6 However, there was an interest in caution, as there seems to 
have been some understanding that damage to the coffin could harm the abilities of the spirit in the afterlife. For 
example, those removing the gilding from Panedjem I’s inner coffin were careful to avoid damage to the eyes, nose, 
and mouth, ostensibly leaving the golden surfaces there intact so as not to inhibit his ability to see, smell, and eat 
in the afterlife (fig. 3). Still, ancient Egyptian beliefs in a materialized and eternal existence in the afterlife were not 
enough to stop what had become a systematic and, it seems, accepted practice of reuse and recommodification of 
funerary goods during the Bronze Age collapse. For example, all of the coffins of Taiuheret have had their faces and 
hands ripped off, not just from the innermost pieces.7 From the Royal Cache, only the coffin sets of Panedjem II 
and Djedptahiuefankh escaped damage, and that is probably only because the cache was no longer used after their 
interment. 

5. G. Daressy, Cercueils des cachettes royales, CG Nos 61001-61044 (Cairo,1909), pls. XXXVI–XXXVIII. For those who might suggest 
that the theft of gilded hands and faces was perpetrated by modern tomb robbers, I would point out that many of the coffins found at Deir el 
Bahari by Winlock of the Metropolitan Museum of Art were also often missing hands and faces, and these were intact or semi-intact burials. 
For these coffins, see D. Aston, Burial Assemblages of Dynasty 21–25; Chronology, Typology, Developments, DGÖAW 54 (Vienna, 2009), 
198–202.

6. Daressy, Cercueils des cachettes royales, pls. XXV–XXXII.
7. Ibid., pls. LIV–LVII.

Fig. 1. �e Coffin lid of Muthotep, British Museum EA 29579. Photograph by Remy Hiramoto.
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Fig. 2. Inner coffin of Masaharta, Cairo CG 61027, after G. Daressy, Cercueils des cachettes royales, pl. XXXVIII.

Offprint from Joyful in Thebes: Egyptological Studies in Honor of Betsy M. Bryan (Atlanta: Lockwood, 2015)



82 KATHLYN M. COONEY

Economic scarcity provides sound reasons for such 
wide-scale, systematic funerary reuse practiced by family 
members upon their own ancestors, and by elites upon 
their ancestor kings,8 but none of this activity fits with 
the long-cherished, conservative Egyptian ideals of build-
ing one’s own place in the graveyard and leaving the dead 
undisturbed in their eternal home. �e evidence is unde-
niable: In the last part of Dynasty 20 and into Dynasty 
21, most elite Egyptians who could afford a coffin were 
engaged in coffin recycling and reuse. But at the same time, 
the Egyptians engaged in little direct discussion of the eth-
ical and transcendental problems created by such practices. 
But if we look closely, there might be a few remnants of 
these funerary adaptations in the literature from the end 
of the New Kingdom and into the early �ird Intermedi-
ate period, some clues that �ebans were indeed worried 
about the implications of disturbing their dead ancestors.

�ree �eban texts in particular share the central theme 
of placating the disaffected dead by means of offering them 
funerary materiality: 1) �e Tale of Khonsuemheb and 
the Ghost; 2) �e Letter by Butehamen to his dead wife 
Ikhtay; and 3) �e Deification Text of Nysukhonsu—all 
three of which can be read in the light of the economic 
scarcity prevalent during the Bronze Age collapse and the 
beginning of the Iron Age. 

�e Tale of Khonsuemheb and the Ghost9 dates to the 
Twentieth Dynasty and tells of a High Priest of Amen 
named Khonsuemheb who is visited by an unhappy akh 
spirit. As a living man, the akh had served under kings Ra-

hotep and Mentuhotep VI of Dynasty 17 (or perhaps a Mentuhotep of Dynasty 11). His tomb had since been 
destroyed. �e circumstances of the loss are never elucidated. Indeed, the text never mentions any damage or 
desecration stemming from human hands. We read only phrases like, “stone does not grow as it ages; it crumbles to 
[…].” Whatever the reason for the tomb’s loss, the akh spirit is bereft without this funerary materiality. Without his 
tomb, the ghost hungers and thirsts, saying, “�ere is no warmth for [the one who] is naked to the winds in winter, 
who hungers, without food […].” Clearly we are dealing with the Egyptian belief that without an eternal home, the 

8. N. Reeves, Valley of the Kings: �e Decline of a Royal Necropolis (London, 1990); J. H. Taylor, “Aspects of the History of the Valley of 
the Kings in the �ird Intermediate Period,” in After Tut`ankhamun. Research and Excavation in the Royal Necropolis at �ebes, ed. N. Reeves,  
(London, 1992); J. Taylor, “Changes in the Afterlife,” in Egyptian Archaeology, ed. W. Wendrich (Oxford, 2010), 220–40; K. Jansen-Winkeln, 
“Die Plünderung der Königsgräber des Neuen Reiches,” ZÄS 122 (1995), 62–78.

9. �e date of the text is probably late Twentieth or early Twentieth-First Dynasty. �e fact that the tale was preserved on potsherds 
instead of limestone ostraca suggests a quotidian context, in a village in Western �ebes, perhaps even Medinet Habu, where the workmen of 
Deir el Medina found refuge at the end of the Late Bronze Age. My translation follows A. McDowell, Village Life in Ancient Egypt: Laundry 
Lists and Love Songs (Oxford, 1999), 149–52. See also J. von Beckerath, “Zur Geschichte von Chonsemhab und dem Geist,” ZÄS 119 (1992); 
W. K. Simpson et al., �e Literature of Ancient Egypt: An Anthology of Stories, Instructions, Stelae, Autobiographies, and Poetry (New Haven, 
1973), 137–41. 

Fig. 3. Inner coffin of Panejdem I, after G. Daressy, Cercue-
ils des cachettes royales, pl. XXXII.
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dead will feel exposed and can receive no offerings. Once this reality is effectively communicated by the ghost, we 
see an emotional response from man on the receiving end of the haunting:

Khonsu-em-heb sat and wept beside him, with a face [full of tears, and he addressed the] spirit, saying [“How miserable are 
these spirits], without eating, without drinking, without age, without youth, without the sight of the sun’s rays, or the smell 
of the north wind. Darkness is in [their] eyes every day, and they shall not rise in the morning to depart!”

�e ghost’s visitation is disturbing enough that the High Priest promises to rebuild the dead man’s tomb and to 
commission a new coffin of gold and wood, thus renewing the dead man’s physical presence in this world, presum-
ably so that he can receive offerings again:

�en the High Priest of Amen-Re, King of Gods, Khonsu-em-heb said to him, “Tell me what you desire so that I may have 
it done for you, and I will let a burial be prepared for you and let a coffin of gold and zizyphus-wood be made for you, and 
you shall [see its beauty (?)]; I shall let there be done for you everything suitable to one of [your character].”

�e ostracon breaks off before we can see if this promise was honored, but we can clearly see the link between 
funerary materiality on the one hand and the well-being of the dead on the other, presumably disturbing realities 
for those �ebans engaged in tomb and coffin recycling of their own family tombs. Given that at least half of the 
text is lost, perhaps we should presume that the need for funerary materiality was somehow nuanced in the mind of 
Khonsuemheb, but there is no trace of such a change in spirit in the text that is left. We only confront the despair 
of the dead left without their tomb goods, spirits left to the mercy of the living whose agendas do not always align 
with those of the dead. If this tale finds its origin in the burial crisis at the end of the New Kingdom, then it seems 
that the repercussions of tomb and coffin reuse were indeed on the minds of those perpetrating the actions. It also 
indicates that the Egyptians never abandoned their belief in funerary materiality’s functionality—in the form of 
tombs, stelae, and coffins—even in the midst of severe economic scarcity.

�e next text in our discussion, �e Twenty-First Dynasty Letter to Ikhtay,10 also focuses on the functionality 
of funerary materiality. It belongs to the genre of Letters to the Dead, and in it the chief scribe of the necropolis, 
the well-known Butehamen, addresses his dead wife.11 Fittingly, the missive is addressed to the dead woman’s afdt 
chest, an archaic word describing her body container, not to her corpse or to her spirit:

 “Oh, noble funerary chest of the Osiris, the chantress of Amen, Ikhtay, who rests under you, listen to me. Send the message 
and say to her, since you are close to her: “How are you doing? How are you? ” (1–5)

We then read that Butehamen is anxious that his dead wife has been upset in some way because she does not an-
swer his appeals for help:

“Woe, (you) are not sound,” so says your brother, your companion. “Woe, gracious faced one, there is no one like her. No 
instance of wrong has been found […] I have appealed to you directly all the time that you might respond […]. Blessed to 
me are my mother and father, my brother and my sister. �ey have returned (to me when I called), but you have been taken 
away from me …” (4–10)

10. P. J. Frandsen, “�e Letter to Ikhtay’s Coffin: O. Louvre Inv. No. 698,” in Village Voices: Proceedings of the Symposium “Texts from Deir 
el-Medîna and �eir Interpretation,” Leiden, May 31–June 1, 1991, ed. R. Demarée and A. Egberts (Leiden, 1992), 106–7; J. Černý and A. H. 
Gardiner, Hieratic Ostraca, vol. 1 (Oxford, 1957), pl XXX, lines 12–22; J. Černý, Community of Workmen at �ebes in the Ramesside Period, 
BdÉ 50 (Cairo, 1973), 369–70; E. Wente, Letters from Ancient Egypt, WAW 1 (Atlanta, 1990), 217–19; McDowell, Village Life, 149–52. �e 
translation follows Frandsen.

11. J. J. Janssen identified the handwriting of the letter as indeed belonging to the Butehamen of the Late Ramesside Letters. P. Frandsen, 
“�e Letter to Ikhtay’s Coffin,” 38.
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�e letter continues the refrain that “Woe! Ikhtay is not sound!” followed, seemingly because the text is very 
broken, by the various reasons or ways that her spirit was disturbed, including the mention of weather disturbanc-
es, something about carrying poles, and a girdle wall, maybe referring to one around the tomb of Ikhtay. Butehamen 
is intent to prove his innocence for these disturbances, and he again addresses her coffin, this time more aggressive-
ly: “Oh Taker, being next to her, she has been ungrateful to her brother who fulfilled all her wishes (vs. 10–11).” 
Perhaps we are to assume he feels defensive about the manner of her burial, or the upkeep of her funerary cult? �e 
text continues with a lament about the bitter realities of life:

What the scribe of the Tomb Butehamen said to the chantress of Amen, Ikhtay. Pre has gone and his Ennead after him. 
�e kings likewise. �e humans as one body, they follow one another. �ere is none who can remain alive. We shall all be 
after you. 

�e letter concludes with a somewhat defensive entreaty that his dead wife act on his behalf: 

If one can listen to me (in) the place where you are, then say to the Lords of Eternity: “Let me intercede on behalf of my 
brother,” so that I (i.e. Butehamen) may make […] in their [hea]rts, whether they are great or they are small. It is you who 
shall report in a good report (to) the netherworld that I did not do anything against you as long as you were upon earth. 
And I will stick to my behavior (vs. 12–21). 

At the core of this letter is some perceived transgression by Butehamen against his wife that he is intent to jus-
tify, if not explain outright. �e details are not clear, but he addresses all of this to her coffin. Maybe, as Frandsen 
suggests, he is reaching out to the coffin since his many entreaties to her spirit have gone unanswered.12 Or perhaps 
his letter was deposited in front of her coffin in the family tomb. No matter what the reasons are for addressing 
the letter to the coffin of the dead, he is working under the assumption that his dead wife is unhappy because of 
something he has done. And since most of the complaints made by the dead in Egyptian literature involve the lack 
of offerings and the decay of tombs, I think we would not be far off to assume he thinks his dead wife is upset about 
something that happened during her funeral, or after, to her tomb. 

Indeed, Butehamen found himself a party to intensified �eban tomb recycling, at the very highest level, during 
the Bronze Age collapse. If anyone understood the intricacies of coffin recycling and systematic reuse, it was Bute-
hamen, who worked with his father Djehutymose and the High Priesthood of Amen to use the western necrop-
olises as a bank vault to fund the current regime. Numerous graffiti suggest he was responsible for helping the 
state systematically loot tombs, some likely royal. On one occasion, he was ordered by the general and High Priest 
of Amen Piankh to find a sealed tomb, presumably for recommodification.13 Butehamen’s name also appears on 
a linen docket on the mummy of Ramses III from reburial activity in Deir Bahari (TT 320’s royal cache) during 
the reign of Panedjem I.14 My own analysis of Butehamen’s coffins in Turin15 shows that his coffin set also finds its 
origins in reuse. �e outer coffin case’s right shoulder has an older layer of painted plaster visible under the current 
surface. �e Inner coffin was not commissioned to match the outer coffin or the mummy board; its proportions 
are much too small as most nested coffins were meant to fit within a few centimeters of each other (fig. 4). If Bute-
hamen resorted to the opportunistic collection of older, mismatched coffins and subsequent redecoration for his 
own coffin set, presumably commissioned during his lifetime, then he was probably also forced into making similar 

12. Frandsen, “�e Letter to Ikhtay’s Coffin,” 37.
13. P. BM 10375; R. K. Ritner, �e Libyan Anarchy: Inscriptions from Egypt’s �ird Intermediate Period, WAW 21 (Atlanta, 2009), 104–9.
14. Ritner, Libyan Anarchy, 115.
15. His coffins are Museo Egizio 2236–2237 (with the Egyptian Museum Cairo catalogue numbers of CG 10101 a–b, 10102 a–b, 

10103). �e pieces are published in A. Niwinski, Sarcofagi della XXI Dinastia (CGT 10101–10122), Catalogo del Museo Egizio di Torino, 
Serie Seconda - collezioni X (Turin, 2004), 21–47.
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Fig. 4. Coffin Set of Butehamen, courtesy of Museo Egizio in Turin and director Christian Greco.

material concessions for his wife’s funerary objects, tomb, coffins, and cult. We will never know the details of his 
guilt regarding his dead wife, and it is useless to speculate on exact reasons. Nonetheless, this letter to the dead 
places a great deal of power—communicative and placating—within the context of funerary materiality. Maybe 
the scarcity of the times had only accentuated peoples’ belief in the functionality of burial containers. We can only 
imagine the anxiety felt by people actively confronting this lack of ritual materiality. 
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Fig. 5 (above and opposite). Inner coffin and mummy board of Nesykhonsu, after G. Daressy, Cercueils des cachettes royales, pls. 
XLV and LXVII.
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�e final text in this discussion, name-
ly the Twenty-First Dynasty Funerary 
Decree by Amen for Princess Nesykhon-
su, also comes from �ebes’ West Bank. 
�e Papyrus (P. Cairo 58032) was found 
in her final resting place in the High 
Priests’ family tomb of Deir el Bahari 
320 (also known as the Royal Cache and 
TT320). It records a hymn to Amen-
Re in the first part and records an ora-
cle made by the god Amen-Re about the 
spirit of the dead woman Nesykhonsu in 
the second part. Part of the text is also 
preserved on a hieratic writing board 
belonging to Nesykhonsu found in the 
same tomb (Cairo 46891).16 

In the oracle decree, the god Amen-
Re is said to deify the dead woman 
Nesykhonsu, bestowing upon her ample 
funerary offerings, while at the same time 
demanding that her afterlife manifesta-
tions, particularly her ba spirit and heart, 
cause no harm to her husband Panedjem 
II, while living or dead. �e text carefully 
specifies the various kinds of harm that 
she will not inflict, be it spoken, physi-
cal, magical, or conveyed through a third 
party. 

Gunn and others saw in this text a 
powerful female force whose meddle-
some personality caused so much trouble 
in her lifetime that her husband and all 
her family continued to fear her in death, 
compelling them to go to the temple to 
consult with Amen-Re’s oracle to stop 
any evil intent by the formidable Nesyk-
honsu. Ritner, however, qualifies this 
interpretation, saying, “Whatever might 
be the implications for the personality of 
Nesykhonsu, such concern for surviving 
family members need not reflect misogy-
ny but general fear of empowered ghosts, 

16. All translations of the papyrus and writing board are after B. Gunn, “�e Decree of Amonrasonther for Neskhons,” JEA 41 (1955), 
83–105, finished by I. E. S. Edwards after Gunn’s death and Ritner, Libyan Anarchy, 145–58; Ritner follows G. Maspero, Les momies royales 
de Déir el-Bahari, vol. 1 (Cairo, 1889), 594–614. My line numbers follow Ritner.
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who might inflict illness and death if slighted.”17 �e text begins with a lengthy and well-known “credo” hymn to 
Amen-Re King of the Gods. �e decree involving Nesykhonsu begins innocuously:

Amen-Re, King of the Gods, the Great God of the First Time said, ‘I will deify Nesykhonsu, daughter of Tahenuty of the 
West. I will deify her in the necropolis. I will cause that she receive water of the west. I will cause that she receive offerings 
in the necropolis. I will deify her ba-spirit and her corpse in the necropolis. I will not allow that one destroy her ba-spirit in 
the necropolis, ever! I will deify her in the necropolis like every god or every goddess who is divine, and like everyone and 
everything that is divine in the necropolis. (lines 43–48)

 �is is followed by the things Nesykhonsu will receive in the necropolis, including a good reception, water, of-
ferings, pat cakes, and a good condition. But then in line 56 we see a darker intention in this deification: “I will save 
Panedjem, my servant, from any accusation of wrongdoing concerning him, while Nesykhonsu will not be pun-
ished regarding any wrongdoing of the necropolis concerning him” (lines 56–58). Like the previous letter to Ikhtay, 
it seems Panedjem is worried about some transgression that has been committed against his dead wife. What are 
these transgressions? No details are mentioned. Instead, we see a careful explanation of the harm that the dead 
spirit of Nesykhonsu will not be able to inflict and the means through which this will be achieved: 

Amen-Re, King of the Gods, the very Great God of the First Time, has said: ‘I will enchant (literally “turn” or “encircle”) 
the heart of Nesykhonsu, this daughter of Tahenuttheuty, and she will not do anything evil against Panedjem, the son of 
Isetemkheb. I will enchant her heart, and I will not allow her to diminish his lifetime, nor will I allow her to cause that his 
lifetime be diminished. I will enchant her heart, and I will not allow her to do to him anything harmful to the heart of a 
living man. I will enchant her heart, and I will not permit her to have done to him anything that is grievous to a living man. 
(lines 59–63)

None of these protective decrees seem directed against Nesykhonsu herself. Indeed, Amen-Re is said to repeat in 
line 90 that “her ba-spirit will not be destroyed in the necropolis, ever!”

Why do we have a decree on the one hand deifying the dead Nesykhonsu while at the same time limiting those 
akh powers? I suggest that such a decree could represent a rare written attestation of the kinds of verbal temple 
rituals performed when harm (intentional or not) was done to a given person’s funerary ensemble or tomb. Indeed, 
there is ample evidence from TT 320 that Nesykhonsu’s funerary ensemble was violated.18 Her inner coffin and 
mummy board both show theft of the gilded hands, face, and breasts, which Dodson and Ikram believe happened 
when Panedjem II himself was buried (fig. 5).19 Indeed, a hieratic wall docket records the reburial of Nesykhonsu 
in TT 320,20 ostensibly many years after her death. Perhaps this docket is a clue that her original burial place had 
been compromised. Might we even suspect that this decree was created with the move of Nesykhonsu’s body to her 
new resting place in the secret royal cache? It seems likely that any disturbance of the dead also required a magical 
spell assuaging any bad feelings on the part of the violated spirits. Nesykhonsu’s funerary ensemble would suffer 
more indignities later. �e mummy of Ramses IX was interred inside her outer coffin, a clear disruption of her 
coffin set.21 

17. Ritner, Libyan Anarchy, 146.
18. Her coffin set of outer coffin, inner coffin, and mummy board appears in Daressy, Cercueils des cachettes royales, 110–33, pls. XLV–

XLIX.
19. S. Ikram and A. Dodson, �e Mummy in Ancient Egypt: Equipping the Dead for Eternity (London, 1998), 330.
20. Ritner, “Libyan Anarchy,” 144.
21. Although Reeves believes Nesykhonsu may have donated her outer coffin to the reburial of Ramses IX herself, alongside an inscribed 

linen pall that was given in her name, I suggest that a reburial and movement of the mummy of Rameses IX happened after she was already 
interred in the tomb. See Reeves, Valley of the Kings, 256.
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�e commission of Nesykhonsu’s own coffins was compromised; her coffins were not made for her, but had 
been reused, originally painted for a woman named Isetemkheb, possibly the wife of the High Priest of Amen 
Menkheperre A, taken and reinscribed for Nesykhonsu at burial. Was she aware of this reuse when she was pre-
paring for her own eventual demise, or did Nesykhonsu die young as Smith suggests,22 without a coffin set prepared 
for her? No real attempt was made to veil the coffin reuse for Nesykhonsu—only her name was quickly added in 
the key places on the set, without removing multiple instances of the older name Isetemkheb. Perhaps it was this 
indignity for which Panedjem II felt he must atone, protecting himself from a potentially angry spirit? Or maybe it 
was the later thefts and reuses of her set that compelled the oracle and deposition in the tomb.

Speculation aside, the text is intent on elevating the dead spirit of Nesykhonsu, providing her with offerings and 
granting her welcome in the necropolis, while at the same time calming her spirit and taking away her ability to 
harm. �e exact reasons for Nesykhonsu’s anger are not mentioned, nor should we expect them to be. It is in keep-
ing with Egyptian literary traditions to leave out such distasteful realities. Nonetheless, we can say with certainty 
that the creation of a magical spell against an angry dead woman coincided with the systematic reuse and damage 
of her body containers. �e fact that the text was found in the location of her coffin is also instructive, suggesting 
that the proper care of the dead is at issue here. Instead of concluding that Nesykhonsu was a vindictive woman 
with too much power, we should place the decree in its proper funerary context and look to any reasons for dissat-
isfaction in her funerary care. �e decree could then represent the magical steps taken to placate the dead during a 
time of great uncertainty. 

22. G. Elliot Smith, “�e Royal Mummies,” Catalogue Général des Antiquités Égyptiennes du Musée du Caire nos. 61051–61100 (Cairo, 
1912), 107–9, pls. LXXXII–LXXIV.
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